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The Haikai Mumon'kan' is a work based on the work Mumon'kan' of 
the Chinese Southern Sung period (c. 1 127-1279) • The Mumon'kan' was 
put together by a disciple of the Zen' master Ekai.^~"«^ Balled 
SoosyoSv^rKTcon tains forty-eight kooan ' out of, an older work a hundred 
which was, again, drawn from a total of 1700 kooan's from Buddhist 
records of the ancient days. 

A kooan*Ms made up of words said by some Zen 1 master, given to 
learners to meditate on or to solve. It is meant to be a kind of 
confrontation or challenge to lead the learner to realization. 
The title Mumon'kan' means the Mu-gate barrier. Barrier is the point 
of crossing from ignorance to realization. Mu is a negation, no-gate, 
so the first meaning is that there is no gate through which one enters 
to the satori realm. The second meaning is that Mu means neither/nor. 
Neither/nor means neither being Dor non-being, thus there is no gate 
to enter the barrier which stands between ignorace and satori, but 
that gate is the gate of Mu. If one reaches to the point of not 
thinking of this or that, being or non-being, having or not-having, 
that is described as Mu. So Mumon'kan' is the Mu-gate barrier, or 
there is no barrier, much less gate. This is the Zen 1 way of stating 
Kobboo Daisi 's "in this body become a Buddha"^- %f U ^ ' Y ' 

The Zeh'Mumon 'kan ' is a work that became the centre of the Rin'zai 
school of Buddhism, and Haikai Mumon'kan' is entirely based on it, 
chapter by chapter. Both are meant to describe the Mu-realm, which 
is the realm of the Basyoo school. ■H**"' 6 **' Mi*m«*\'kAH is * co^b.**-^ 




1. This work was compiled by the monk Zyooken 'M980-1052) , and was 
the basis of the Un'mon' school of Buddhism, also known as the 
Hekigan'syuu Collection 39=? 3& ^ \ I 7LS~< . \/ a a> ; 
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(Ihe Haikai Mu -Gate Barrier) 

ed. by Ryoota 

comments by Sooku ( 1 762) 

1. Water's Sound zK. <0 -^- 

Huru-ike ya / kawadu tobi-komu / midu-no oto 
Old pond ya / A frog jumps in, / water's sound. 

— Basypo 

Kikaku asked the Old Man, "How about using the five syllables 
Yamabuki ya (Kerria ya) and making this ku awesome and grand?" 

The Old Man said, "If T tr*s your ku, it's good. For mine, it's 
not good." 

Comment : If scholars want to obtain the taste of Kikaku's style, 
change it to yamabuki. Those w. ho want to get the taste of the Old 
Man's style, make it Old pond. This is a ku the Old Man came up with, 
having accompl i shed meditation with the Zen monk Buttyoo; it is the 
ku of his satori. There are none who do haikai in our country who 
do not know this ku, and again, there are none who ca n know it. In 
general, such principles as haikai's hokku and the way to add ku (in 
renga), perhaps should not be explained, should not be "understood 1 .*" 
Just taking refuge in the Teacher and in one's mind, therernatural ly 
will be a day when one realizes. That is to say, though one is among 
the Teacher's group of disciples, unless one perseveres day after day, 
strange ku will be spit out -- three, five hundred even — all of which 
will just be the ghosts and spirits that accompany grasses and trees . 



1 This expression is used in the original Mumon'kan', meaning dependancy 
on words, or, people who only make distinctions between existence and 
non-existence, and rely only on reasoning. Here it means ku which are 
thouaht out. not real hnkkii. * Mu.k^- k-A^ . I 
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If while abiding in haikai day and night, morning and dusk, one doesn't 

know that everything in front of the eyes _[s_ haikai, one will only reach 

to such strange ku and in the end there will be no day of realization. 

Somebody said: But does this ku have a strange part or not? 

I say: Mu ( J^- ) . 

Again (he) said: Who is there who well understands this ku? 

I say: 



3- 



'A 



?£ 



One child newly obtained, 

it &_ 2. 

The length of his head three syaku. 

*?■ & m & tt 

Do you know who it is you're facing? 

jg,f M, ^ X 

Without words, on one foot he stands. 
Gathas : 

-tit" r. .3' 3 >-£^* % * ^£ I' 

Passing years in the world, the old pond's / old grasses--there 



a frog-singing night's /. drizzle and stop; 

t{ I )) fo *U*fzi Hf f) / r ± <^ L ( "^ 

alone forlorn / in the grass hut, 



^r h <» &-t -i c r & ^ 






your gold colour too / would be grievous, oh Kerria. 



to such strange ku and in the end there will be no day of realization. 
Somebody said: But does this ku have a stranne part or not? 
I say: Mu ( 3&r_ ) . 

Again (he) said: Who is there who well understands this ku? 
I say : 

— 3f m. & 



One child newly obtained, 

It -IL £. X^ 

The length of his head three syaku. 

& -Sl fjl #8 tt 

Do you know who it is you're facing? 

J&i fa &- X 



Without 



words, on one foot he stands. 



Gathas : 

Passing years in the world, the old pond's / old grasses--there 



£! '' < 73. 



<n 



]lf"v ^ .s-i> 7-^ 



a frog-singing night's /. drizzle and stop; 



alone forlorn / in the grass hut, 






^'H i> &i. 1 L'C ^ n K 



your gold colour too / would be grievous, oh Kerria. 



2. Quotation from Hekigan'syuu r ^_ ]fikjif~? 66 - A 'so can be taken, 
"One child the parent obtained," meaning the parent's child is just like 
his father--a wise man. A syaku jF is I feet. These three lines 
are from Hekigan'syuu 59. Who is this strange fellow? Moreover, he 
stands on one foot, in front; really strange. Speak up, you.' " 
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2. Not U ^ 3 and Not Mu ^ , 



Ren'ni said to a group: "Haikai's base from the beginning is not 
U, nor is it Mu. You should know the distinction that lies within 
non-d i st i net ion. " 



Comme nt: It's not Mg.it's not U. It's not not-Mu, it's not not-U. 
It's not not-not-Mu and not not-not-U. Separate from the four ku and 
cut off the hundred 'nots'. If one talks about U and Mu even a little, 



one wi 1 1 have 108,000. 



Gatha . 



The willow is green, the flowers red, 

Both countryside and capital, on the night of the round moon. 



Making people laugh, I, too, laugh, 



* - £ & % £ 1 $ 



\K^>- <* Zs l ' 

The heart with the colour of Nara tea comes to be dyed 



3. U ^|" is the opposite of Mu *P^ , having, being, existent. It is 
the term used for actual phenomena, and the world of form in Buddhism. 

^4. Another name for Sikoo. ^_ 

-no At'sn'wcn'ots 



5. Four ku: one is different from U and Mu - — -f~ j& '$§= ) '^ Ka : vt 

6. One will still be 108,000 leagues away from the truth. From 
Mumon ' kan ' , chapter 25. 
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3. Karasaki 's Mistine ss l£. d^ ^ j'^ 

Karasaki -no / matu-wa hana yori / oboro ni-te 

Karasaki's / pine tree, more than the flowers / being misted. 

The writer of Husimi said: There is difficulty about the ni-te 
(being) ending. 

Kikaku said: Ni-te is like kana . Because of this, with a hokku 
that ends in kana, the third ku should not end in ni-te. If he said 
k ana , the ku would be too suddenly pressed in on, and so he said ni-te. 

Someone said: Kikaku has an explanation for the ni -te ending, but 
that's for the third ku. How can this ku be a hokku? 

Kyorai said: This ku is one of the interest of the moment exactly 
fitting £Cj -^TT v^j> frtq , and there's no doubt it is a hokku. The 
third ku requires thought; i f a ku requires thought it goes down to the 
second rank. 

The Old Man said: Both Kikaku's and Kyorai's explanations are 
logic (rikutu). As for me, it was only that more than the flowers the 
pines' haziness was interesting. 

Comment : Kikaku explained the principle of the ni-te endinq, 

Kyorai explained the difference between a hokku and a third ku. The 

Old Man--why did he call those explanations rikutu? If you wish to pierce 

through to the Old Man's heart, you should repeat this ku 3000 times in 

the morning, 800 times at dusk." 

j-, _ $hcd. , 

'J.. Kasta-Scx^i ; On irk? iA/«£txrn. SU.o~rt or L^t6ii(,B_ ivUe^-z- -fhei/V a 9iv^q'^ 

f^W f£ <* sk^W to tlu W {-fWsi'|c\ Ok, c\ fk-*- ju^t scevxltL. 

^3- Hekigansyuu 6, "In the morning 3000 strokes, at dusk 800 strokes." 

The strokes that the Zen' master gives his disciple are transformed here 
into mantra practice. 

g. -fAouu. cjl olJL, peels urett of- C-Ue^v-wj f'ox^e,^ .hun^d Uw. >Wsf~oy- c'^^As^ 

"ftu'5 IdA. ijL'flj c*.w/rou -f/ic^v -On*, wjucj -taste, d^ni- ccUl* dttevrl><^, TZ uJ^aT 
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Gatha: 

-ftz /: 21 Jk* -^ / * 'V <T *- k ^ 

To the pine a branch of l^/i, doesn't exist, but 
with words' flowers people's hearts get confused. 

?£_ t t. * - ^ *>• i " ' r 

The staff and wicker hat Old Man, if you think of him, 
just as in ancient days, the mountain's dawn. 



h. Winter' s mo on J^_ f) J^ 

Kono <iv|o ya / ayoo-no sasare-te / huyu-no tuki 

This castle gate door ya / The lock fastened, / the Winter moon. 

At the time Sarumino was being collected, this ku Was sent; 

it is said Kikaku couldn't decide whether the last line should be Winter 
moon or "the frost's moon". At first, kono kido, the three characters 
being rather crowcM, he had made it siba-no to (brushwood door). 
Basyoo said: "It is not a ku such that Kikaku should trouble over 



10. Kido, is a door made by tying bamboo or pieces of wood together; 
or door of a castle, or garden. 
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Winter or frost ." So saying, he fixed it as Winter and put it into 
the collection. After that, to the Old Man came a letter from Ootu: 
"It's not a 'brushwood door', it should be 'This castle door'. For 
excellence (of a collection) as even one ku is important, though it 
may already be printed, it should be corrected." 

Bon vl tyoo said: "There's not such a great difference of good or 
bad between brushwood doo r and this wooden door ." Kyorai said: 
"If you look at this moon by a brushwood fence, you have a common scene. 
If you move i t to a castle's gate door and see its mood 
it is extremely full of pathos ( aware ) ,and chilling. That Kikaku 
couldn't decide between Winter and frost is only natural." 

Comment: Brushwood dooi — what is the commonness of it? 
A castle gate--what is the ( aware ) pathos? 

If one straightway sees through this, in regard to hai ' s mood 
and form )£C f~j3f . there is something which our Teacher won't 
a 1 low. 



Gatha : 



'% ^ t ^ 1 ?A it *~ }% -t 

The frost very white, the castle behind trees; 



On the sword glitters that moon's beams. 



" £'j 



In hokku, Kikaku-, in Chinese poetry, Li Po, 



The spring of words, they scoop up in wine. 
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5. Th e Ca t 's Love $$g <n '/^ 



Urayamasi / 'Otnoi-kiru toki / neko-no koi 

Enviable, / when his mind is fixed,-- / the cat's love. 



Etuzin' $P^ /C 



Kyoroku said: "The Old Man sent this ku from I ga and said, 
'If a person has the wind's correctness J?C'^fl_ "in his heart, 
he cannot help but reveal it once through his mouth. His huuryuu 
J^lC *sW\^ reaching so high, it reveals his original (basic) nature.'" 

After this Etuzin' 's name became well known in the four directions, 
and people repeated many of his hokku. 

Comment : With awe and reserve I relate to those in haikai: If 
you once reach this rank (stage) y&s / )3i-^ , you should sit wi th our 
founding Teacher and together speak of haikai. 



Gatha: ja 

The moon is hiding behind dawn ' s peak, 



?t <* / <" <K n WC,: f]^) L < 

The flowers scatter over dusk's water. 



11. Both loved wine and were almost always drunk. Each perfected 
their forms of composition. 
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Bamboo blinds rolled up, in front the high railing, 



With head t i 1 ted jjp_ one should perceive thev«/orld. 



6. W inter Gale (Tree Withering Wind) yf~ A* 1 fC_ %_^ 

% ^ b L r ~ ^ B J) ft " "X^3 <^ 

Kogarasi-ni / hutuka-no tuki-no / huki-tiru ka 

In the Winter Gale / the second-day moon, /will it blow away? 

._ Kakei '-joT ^ 

Kogarasi-no / t i -n i -mo otosa-nu / sigure kana 

The Winter gale / doesn't let fall to the ground / icy rain kana 



: l I ' -. . -I 



-_ Kyorai A 



*■& 



Kyorai said: "Saying the second-day moon, working with 'blow and 
scatter'--! think.it is far superior to my ku." 

The Old Man said: "Kakei 's ku is made on the second-day moon. 
If that is taken away there there's nothing (outstanding). Your ku — 
one can't see what you've made it on. It is in all parts a good ku. 
Only in 'until the ground', the unt i 1 is not good", so saying, he 
corrected it to even to. . \ r > > 
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Comment : The bay's plum originally never had the intention of 
being an obstacle to people. People of themselves don't make difficulties 

about the bay's plum. The Teacher for the sake of joter ages' people 

12 
revealed his true mind. It is only that people's sincerity doesn't 

reach to his. 



Gatha : 



% | % f » & " ?k 



The Sturdy Oak Tree Hall's Winter gale's voice, 



Fallen Persimmons Hut ' too, its Autumn leaves scatter. 



jh h ff r. '$ A A] « tt 

15 
In the Desolate Moor even the cold moon's lustre, 

The icy shower on the Monkey's Strawcoat sleeve indeed exce 1 1 s 



12. This seems to indicate that Basyoo's idea of a good ku is one 

that is based on nothing (Mu) . Kyorai's ku is good in all parts because 

i t has Mu in all parts . 



/HP" "T^oT ' -->k> <Cl 



13. ''Tp n ' , a very strong and flourishing oak. This is 

the name~of Kakei's Hut. 

\h. Kyorai 's Hut ; fZa.kusi'Sy#- ■ 

15. Name of Haikai Collection, Arano , 1689, of the Basyoo school, 
with a preface by Basyoo. 

16. Kyorai's ku excel Is — in the Saru Mino Collection. 
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1.' The Palanqui n 's Pol Is # ^ <fj(£_ 

Harukaze-ni / kokasu-na hina-no / kago-no syuu 

^theni/ 

In the Spring wind / don't let Vtumble, the doll's / palanquin bearer]; 

1 8 
The Old Man said of this ku: "The writer of I ga wrote about 

1 g 
a fleeting point, it is most endearing." 

Zyoosoo said: "As for the fleeting point of I ga , though the Old Man 

A 

pretends not to know, isn't it the Old Man's fleetingness?" 



Comment: The Old Man-- where is he? Though he speaks this way. 
Zyoosoo doesn't seem to be able to share half a seat with him. 



Gatha 



The dolls' capital peach and cherry flowers 

21' 

even the chives that are tied are like lady letters ; 



ku was 
wni trin 



17 The seasonal word, kigo, in this ku is hina-no kago, the dolls' 
palanquin, a variation on hina-no tukai, the dolls' messenger. 
\X was the custom among higher families, as part of the training 
for their maiden daughters, to send paper dolls as messengers 
of greetings to their relatives on the Dolls Festival, the third 
day of the Third Month. The palanquin and its bearers were also 
made in dol 1 s i ze. 

18 The writer of I ga , according to the Saru Mino Collection where this 
ku appears, i s Tekisi 

19 Ada is the word used here. It can mean flowery, enchantinn, empt", 
Nght, temporary, fleeting. Because the dolls' are fragile^ fleetino 
is suggested, but it is better to keep all of these thinns in mind. " 

Nat ukasi is the word here translated endearing. It means, to think 
fondly of, full of lovable memories. 
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Saying it is the custom of the world to talk logic, 
The Old Man who plays with children is very f i ne( Ui/a-klo). 
8. A Yellow-Green Mosquito Net 13 j^ W ^ ^^J^ 

Kimi-ga haru / kaya-wa moegi ni / kiwamari-nu 

The Emperor's Spring; / as for mosquito nets, in yellow-green / 
they're fixed. 

-- Etuzin' jfy /\ 

The Old Man said to Ran'setu: "If the hokku isn't at ease and calm, 
it is not a real hokku. When Etuzin' 's ku seem to come to ease, a heavi- 
ness is born. Putting aside moonbeams, dawn and so on, this should be 
made a ku on mosquito nets. Furthermore, bringing in the Emperor's 
Spring with its unchanging colour, he makes it New Year's morning, so 
that the effect is heavy and the ku is not beautiful. Your ku, too, 

have already reached calm and ease, so there's no worry about that point. 

22 
But you shouldn't stop there." 



20 /\ bit obscure, but it seems to mean that Zyoosoo did 

not find this ku as good as Basyoo did. Zyoosoo gives the Old Man 
the credit for seeing that point in it which he feels is not obviously 
there. & ut the commentator shows that in such a case, it is the short- 
coming of the one that doesn't see; it is Zyoosoo's heart that has the 
1 imi tat ion . 

v word translated 
2/ The/chives *S an Eastern form of wild onion, very similar to 

chives, with a purple flower. ^%e ffrst (,vie oC -f^ t ci^Tka. i* 

0- c^efcA^pti'avi o£ "Hv*- ktfW^f-j fke Scccr^J r<_e**\/ ^fj> A*, par- *"«> 

ko^JL, vr Ki'r<*<j«^x_ } r^ J^ f ^t^ f k*>~fr<- /eXVy, *A^Jl «^ **\r 



Ha i ka i Mumon ' kan ' 1 2 



Comment : 



M: $fo $* &i- 

Wli«Ve. *Uc vulicel of « Cart "W^S, 
One who has completed still goes astray, 
The four directions, above and below, 

ifi i^ ~jL ■& 23 

South, north, east, west. 



Gatha: 

4i *&. * ^ 



24 . , _.. ...25 



What Rikyu praised, citron miso for night meals; 



26 
Sono Bettoo's carp knife, 



wm <h 



ft it t ¥ft » fe G $ k 



\^, 



A mosquito net's moon night and night's dawn, 



An untiring stream of sand river water. 



22. Haika) is a matter of every moment, not satisfaction with one ku. 
with the kigo of New Year's, the rest of the ku is inappropriate, 
though Etuzin' thought the fixed colour of mosquito nets would show the 
unchanging, auspic iousness of a sage emperor. 



23. 



'Quo+a-t'i-M flrc*vi ' [Mmi/hoV Kccu , Ct\ fy?l£^ «■ 



2k. The founder of Tea Ceremony, 1520-1591. 

25. A sauce made with miso and both .the peel and the juice of the citron. 

■2-6- Frew "Tw.re=fc.LA-r€_~<tiAS<\- L^, Mc>wia f\e^'ko C) cU^ptv.^ 271. $o-v\o 5eTtr°- 
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9. The Las t Night of the Year's Cap 1" jjf& <n f^f 



V /% 



Oodosi-wo / omoe-ba tosi-no / kataki kana 

Last day of the year; / when you think about it, a year's / enemy kana 



Bon ' tyoo 



A^ 



"Originally, the first five letters of my ku were koi s utyoo 
(in love, they say)," said Bon'tyoo. Kyorai said: "This hokku has 

no season." S i n ' toku said: '"It should be koi-zakura (love-cherry 

28 
flowers'). Flowers are what people' who~are , pressed want desperately 

to think about." Kyorai said: " Things have their mutual balances. 

People of old were fond of flowers and waited for the dawn, rearetted 

4- 
the dusk, felt resentment (tj people, went astray in mountains and moors, 

but they have never yet gone to the extent of losing their lives over 

(flowers). If you put "cherry flowers", then "the year's enemy kana" 

will become too slight and in-between." 

Sin'toku still didn't understand, and again he spoke to the late 

Teacher about it. The late Teacher said, " Things like that are not 

what Sin'toku can understand." After that, Bonfyoo decided on the 

cap, oodos i . The late Teacher said, "In truth this one day is a 

thousand years' enemy. You really have an excellent first line," and 

he laughed heartily. 



27 The cap means the first line of the hokku, or the first five syllables 

28 Koi-zakura: to be extremely fond of cherry flowers. 
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Comment: In general, in practising, one can criticise others 
after one has known oneself. Secretly it was said to Bon'tyoo, 
"Under a great general there are no weak soldiers." 



Gatha: 

7\) 



In love, they say, --fond of cherry flowers; 



As for argument, though a princely person, 



'ft 


ft) 


<n 


iiL' 


\ 


%•) 


Jnderstand i ng 


can 


come very 


s low 


<y.' a 



The year's waves don't return! 



10. The Sic k Goose's Rank -0n W$_ <n 4*v~ 

$ ft « ^ % i- fn)X M^ % Q 

Byoo gan ' -no / yo-samu-ni orite / tabine kana 

The sick goose, / in night.'s cold lands, / travel sleep kana 



. - Basyoo 



it' * t 



29. Literally, slow blj 8 hours, meaning very slow. 
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n '£ l* /K M I- i L "3 ^* '"*'* 



Ama-no ya-wa / ko-ebi-ni maziru / i todo kana 

The fisherman's house-- / with little shrimps mingle / shrimp-crickets 

kana 

-_ Basyoo it ~~V "L 

When ku were being chosen for Sarumi no , it was said these ku should 
be put in. Bon ' tyoo said: "The sick goose is all right, but the i todo 
mixed in with small shrimps--the newness of this ku is really superb," 
and he asked for it(fb h&- F^ '" ^ co/Ucfi' <n\j- 

Kyorai said: "The small shrimp ku is something that could have 
emerged even from my mouth. The sick goose's rank is high, its taste 
fresh. How could anyone have thought of it!" In the end both were put 
into the Sarumino. 

After that the Old Man said, "You discussed the sick goose in the 
same way as the little shrimps," and he laughed. 

Comment : In truth, we ask Kyorai, "At the crossroads did you meet 
your father?" 3 ^ 

Wild geese's Katada ^ / a house where shrimp-crickets cry. 

Don't you see? / Benka's jewel. 

TTTZintk* c^c^AW^^ sku-^rUtf/.-kts tyti«t kihU^s. TU^^a. 

I 3A~ Quote from Mumon'kan' kS: If you meet your father at the crossroads, 
, you need not ask anyone else the Road. 

3?. A place on the southwest bank of Lake Biwa, one of the eight scenic 
views of Lake Biwa, Katada's landing Geese. 

3^. Ben'ka: a person in the Confucian Annals, Springs and Autumns , who 
qave an ln\ poh 'J^' 1 jtv-rj-'foiz to the King of Re i , who . believe^/ it fc L^ 
ck_s p-*-bhlc ' ar) d cut off his left leg. When he offered it to the next king, the 

K ing of Wu, the same thinq happened, and his right leg was cut off. The next 
king, the King of Wen had" i t polished and indeed found it was a jewel. 
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11. Boulder Edge's Guest /& 5lf ^ •"&- 

Iwa hana ya / koko-ni-mo hitori / tuki-no kyaku 

Boulder edge ya / Here too, one person, / the moon's guest 

--Kyorai ~ti 



*&. 



When the Old Man came up to the capital, Kyorai said: "Syadoo 
said of this ku it should be the moon's monkey, but I said guest is 
better. What about i t?" 

The Old Man said: "What does he mean, monkey? What did you have 
in mind when you made this ku?" 

Kyorai said: "Riding along with the interest of the Autumn moon, 
while walking the mountains and fields making compositions, I saw 
someone on top of a boulder who looked restless." 

The Old Man said: "To say, 'here, too, someone, the moon's guest 1 
and by that to name oneself, is elegant. It should be called a self- 
naming ku. I shall prize this ku and put it into the Oi no Ko-bumi_ -s v /L'yT 
Collection (The Back Pack's Little Letters)." 

Kyorai said: "My ideas /&$tS^) are still two or three steps 
lower. The Old Man must think I have a bit of a crazy person's thoughts." 

Comment: Kyorai at the time asked for a torch of fire did he 

want to burn up the notebook of ku? Though that may have been so, this is 

■3C7 

the 6ay West's boulder top. 

35 This is a difficult word to translate-- the characters mean "taste's 
bent", but in the way it is used in hairon' it seems to mean the 
general, large idea or area of the ku . ./ P,'e;, ->.■?! Sufi &s * ., ( -. 

3 '3 Mumon'kan 1 28. Tokusan' with one torch burned up a reference book. 

3$ Bay West - on the south banks of the Yangtze River in China, where 
the Zen School flourished. 



Ha i ka i Mumon ' kan 1 7 



Gatha: ^ t n\ r . 4 <*"■»'-£ h>) '^"^ 

Kane tuki-ni / noboru kyaku ari / kyoo-no tuki 

To strike the temple bell / there's a visitor (guest) 
climbs, / today's moon. 



12. The Lower Capital's Snow ' >) " ^ -3~ 

Simogyoo ya / yuki tumu ue-no / yoru-no ame 

Simogyoo ya / Snow piles up, and on that, / night's rain. 

--Bon'tyoo H ^T 

This ku at first had no cap . The Old Man tried several words 
and finally ended up with these. Afterwards, Bon'tyoo in response 
said, "it's still not at ease". 

The 0-1'd Man said: "You should find just the right first line, 
then. If you have a better suggestion, I should not again speak of 
haikai . " 

Kyorai said: "Everyone knows the excellence of these first five 
syllables, but how do we know there isn't something better? If those 
of other schools (of haikai) hear of this matter, they will undoubtedl 



y 



\^- make a lot of co-o 5 ■ And what they think good, we find odd, 



Comment: If you get to put(a better cap), 30 blows, 

If you don't get to put ( a better cap), 30 blows. 
How can you get through without offense? 



39 This is the literal translation of Simogyoo, but it really means 
a district of Kyooto, which is divided upper, lower, middle, left 

k t Thirty is used for "many". In Zen' one cannot answer through 
knowledge-explanations or willful argument. 
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In Spring, coming for the plum flowers, 



Ga 



(they're) under the falling and piling snow. 

?^f i?s 9*. ^ z '* (t ^ 

The august Buddha name decided on, 
if one sends a messenger to the lotus 
the feet go astray in the sky, 

^ ft in -7 •*>» H it^^r 

the hands-- as they can't grasp anything, 
a rainy night outside the capital 

'K. I t ± %- ^ c ^ 

in truth, makes one want to forget-the-year grass. 
13. Cooling Off's Lumbago s ,*? \ ^ yiU ><L 
Yuu-suzumi / sen'ki okosi-te / kaeri keri 

— K^r^ £ ^ 
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When I was beginning to study, I asked about the way to make 



hokku. The Old Man said, "The hokku should be strong, the mind that 

44 

makes it, clear." As a trial I made this ku, and he said, "Well, 

that is not (what I mean)," and he laughed a lot. 



45 
Comment : To a foolish person, one should not explain dreams; 

46 
inside of a dream, talking on and on, white sun and blue skies. 



Gatha: '£? tp J » J %^f^^)^L 



While the peak is close to snow 

47 
if one cli>mbs up, seven times go round. 

Now praised, now laughed at, 

f$_ <¥ » f\ ft ^n 

The empty sky's moon gets to be seen. 



14. Wheat Field , H emp F i eld ^.^ 1%%^ (t"t' ( J 

Tukami-au / kodomo-no take ya / mugibatake 

They grab hold of each other / the children's heights^ya / wheat field. 

— Kyorai ^Cj^ 



48 



44. In Kyorai - syoo , instead of '{ 'P (make) is the character / tt p (hai), 
in which case this phrase would read, 'the hai mind clear.' 

45. From Mu mon 'k an' , 4. ( U--« '^■-- ' V:w h T '"-<> ) UbAO - ^ (' ' &7-4vf) ■ ^ 4J 

46. Perhaps this means that for foolish people it is easier to attain to 
luminosity in the dream-state. 

47. Seven times round is a term used to wish someone long life, as the 
years keep returning. 

48. The children's heights--the children's shadows. 
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Bon ' tyoo said: "This wheat field touches On (or, could be a) 
hemp field. 

Kyorai said: "Though the wheat may be hemp or mugwort, it doesn't 
matter." 

The Old Man said: "Again, arguments about touching or not touching 
(the not-determined and the determi ned) --how noisy, it's not necessary." 
People should learn from this. 

Co mment : What is "touching" is not a hokku; what is not' touching 
is also not a hokku. Dharmas and dharmas — the original ( ^f-/KJ dharma; 
what is not dharma again is dharma. 



Gatha: £ I £ s n ^ - ^ P & Az 

Good is a name for reeds (asi, bad) 

Bad is also a name for reeds (yos i , good) 



V 

Everywhere is the green gale, 

When aware can be known-- isn't i-4. Autumn? 



15. The E t ernal and t he Chan g ing ~X^ J?n / i^ / |T 

Zyoosoo said: "Even unchanging ku, if for a time that form is well 
liked and used a lot by people, come to be called ryuukooku (changing ku) 



kS . Fureru is the Japanese word, to touch, shake, move over. In hairon', 
it is used to mean that one word can be exchanged for another, as in the 
discussion above. 
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Comme nt : What is called unchanging (eternal) is seeing a horse 
through a window. What is called ryuukoo (changing) is the W£>&*t that 
passes swiftly to the distance. You want to know the changing and , 
unchanging? Last night at the 3rd watch Jc ^ t 
/?f>'Vi a. fv^rf- wind fall^on top of the desk. 



Gatha: 



Here's a tobacco pipe, its names are various, 



*7 1 CI Wz 



The colour silvery white, proud of its whiteness, 

53 
Spotted bamboo - one of the Chinese bamboos, endearing. 

But if it doesn't go through, no use at all. 



16. The West P rov ince's Horse 

Hune-ni wadurau / saikoku-no uma 

By the boat troubled, / West province horse. 



5~f 



•- Kyoroku g^ y> 



.ts=- 



50. From Mumon 'kan ,\^T If one hesitates, 'in the interval of a blink, 
one lose5srgnT" of tne horse that runs by the window. 

51. Hekigan ' syuuj"; i t passed swiftly by and you don't know where it fell. 

52. The 3rd watch of the nightYTrom i a.m. to 5 a.m. This is a reference 
to a Chinese poem, "Last night at the 3rd watch the moon reached the window." 
Here it is used to mean that when the moon illuminates there should be no 
more confusions. 

53- Black-spotted bamboo of China, used for tobacco pipes. 

5^. Ryuukoo (the changing) is compared to a stopped-up tobacco pipe — 
unless it t^-4>QJL£-Lh-l b U> go e through to the hueki (eternal) it is of no use. 

^ ruis c- a fe* r ut ™ "k ' 



R> ') 



S' ' v_ 



(note 55, continued) 



Mi-siri oku / butai kosode-no / natukasiku 

Recognized and placed / the stage's smal 1 -s leeved kimono, / 

endearing. 

This ku •? the twelfth ku of a ren'ga. "Notebook haikai" is a term for 
a styje of ren'ga. It involves making a ku to add, which seeks. to be 
making a sensational point. It is totally opposite to the way that 
Basyoo concluded to be the correct way. 



56. In Kyorai-syoo it says, 'When (someone) tried asking about points 
of 'criticism, Kyoroku marked this ku excellent. 
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When Kyoroku tried to get Kyorai's opinion, Kyorai marked this ku 
excellent. He asked the Old Man, and the Old Man said: "Now, we don't 
want ku that are like a notebook. This ku is like that. It shouldn't be 
marked excellent." 

Once when he had gone to the capital, he asked: "How is this ku 
like a notebook?" The Old Man said, "A horse would have trouble inside 
a boat. To say as much as Saikoku-no uma i sYcontr i ved. " 



Comment : In a ku if there's no ku--that's a living ku. 

eg / 

In a ku if there's a ku -that's a dead ku. 
The Old Man was equipped with eyes that well explain the coming 
energy. / Scholars should feel ashamed. 



Gatha: 



As for the world — think of it as one day's play. 
Why does the rose of sharon devise double flowers? 



/ 



Just in front of the/eyes: the horse. If one acts like it, 
You'd look on people who go on the road with pathos (aware) 



1 7 • Haikai Craftsmans h ip 



\i\ i«£ 



s-K 



The Old Man said: "In today's haikai, after passing time in practice, 
coming to the seat, one should with energy spit out the ku. One should 
not let the energy fall down to the heart." 






"ut . 



51. His eyes were so lofty and high, he could well perceive the chanqes 
to come. 
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rO 

Comment : If you let it fall to the mind, 1000, 10,000 leagues. 
Whatever the time, don't speak. I won't speak. 



Gatha: HSnt^^l ± iz JfV 7 ^ 

While bonito is to the cat as birds to fbowers, 
If one doesn't stop the heart in a dazed stupor, 
Clogs and shoes now changed, the fan forgotten, 
To the time-to-sleep temple bell, Kyorai returns. 



18. Haikai is Like Zen' 59 /^ ^r^ -ifp. Jf»^- 

S i koo said: "Ancient days' haikai was like the Tathagata's dhyana. 

60 

Nowadays' haikai is like the Patriarchs' dhyana. If one pushes on, 
then it turns." 



Comment : If one pushes, then it turns; if one doesn't push, then 

6' b2 

what? Kasyapa broke into a subtle smile, the Second Patriarch stood in 

the snow and cut off his right arm. Which is the Tathagata's zen ' ? 

Which is the Patriarch's zen 1 ? Let's look again at the two ku: 



53. See footnote 6. In general, the larger the number, the further away 
from the real thing. 

53. This word means to honour the heavens, to change, to hand down rank 
or teachings, to make way for; calm, quiet thoughts, throwinn away the 
bad. It was used for the Sanskrit sound dhyana, to mean the separation 
from vulgar relations or karma, cutting off the time obstacles, and the 
making of the thought calm and the mind luminous, and to complete the 
genuine and correct principle. Again, it means to make the heart complete, 
enter into samadhi, and play in the forlorn calmness. 

60. Throwing away words, directly, from the citta handed to citta, open 

satori . 



Notes continued from p. 23 



61. Mahakasyapa, one of the disciples of the Buddha. The Buddha picked 
a lotus flower and held it up; Kasyapa smiled in understanding, and so 
was zen 1 transmitted. Kasyapa is known as the first Patriarch. There 
were twenty eight Indian Patriarchs, the twenty-eighth being Bodhidharma, 
who arrived in China a.d. 520, and became the first Chinese Patriarch. 

62. Hui-k'o, the Second Chinese Patriarch. He wanted to go 
in to see Bodhidharma when he was sitting facing a wall, but wasn't 
allowed. He cut off his right arm and again asked, and was in the end 
given permission to see him. 
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Hoo-oo-mo / i de yo nodokeki / tori -no tos i 

The phoenix too / might come out, a balmy / Year of the Rooster. 

— Teitoku % #3$ 

Tareyara-ga / sugata-ni nitari / kesa-no haru 

Somebody or other's / form it resembles, / this morning's Spring. 

--Basyoo 

Gatha: (J fc t -j- .fc [ J" tR. f) fl 

A Buddha is the water's moon, 

\t- $f t it -%%»'%>$> L 

A Patriacch is the pine tree gale. 
How sweet this morning's Spring, 
How interestina the Rooster Year. 



63 -J-i^ / 

19. Se eing the Hea rt's Essence, h)e Explains . •*£&■> -K, $~*~ %7L~ ^ 



The Old Man said to Syadoo: "The hokku isn't something like you do- 
put together two or three things. It should be like gold that's melted 
and smoothened out." 



63. -T/vC means the heart's workings; it is the Buddhist term for the 
mechanism of the body, its karma and its readiness for hearing the Buddha 
dharma. 
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C omment : Ihis shows that having a particular illness, afterwards 
there is this particular medicine. In carving good meat, it is good not 
to leave marks. 



fi^-~f rk^fo : S~ 



Gatha: V& 

Repeatedly the waterfall's sound, 



On rainy days, on snowy days, 

With the ears see, with the eyes, hear 

The very pure white threads. 



20. Kyoroku's Ku Dis c ussion ^-f" ^ <2/ #y* 



Kyoroku said: "The hokku is a thing that's put together." The Old 
Man said: "People don't know that it is such an easy thing to do." 



Comment: When a person of the eastern house dies, the people of 
the West help them in their sorrow. Kyoroku is not originally a leper. 
The Old Man does not have to draw or lead any companions (of the same type). 



64. This means, one shouldn't trouble to do unnecessary things. 

65. Hekigan'syuu 12, "A leper youth leads (draws) a leper companion. 
Calling together the same types of people, --painful to see. 
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Gatha: Iffl \^ % D ^ % £ I t .^ ^'^ 

When you think it is good for the ball to be close, 

He says it is good if the ball is distant. 

f%}itl%^-i % J" L t J iff 

When you ask if it is good if the ball is distant, 
He says it's good if the ball is close. 



21 . Sikoo's One Ku 



5t^~*7 



Sikoo said, "In adding ku , it is a matter of one ku for one ku. 
There should be many ku for maekuduke and such practises. 

"When it comes to ren'ga and haikai, there are the place, the 
people, the time, what comes before and after, and such things to take 
into consideration. For one ku there are not many (that fit)." 



Comment: It is not allowed that the dharma be transmitted unless 
the person (to receive it) is the right person. This is our founding 

Old Man's word of mouth and heart's dharma. If you well reach to this 

68 
stage, I leave it to you to obtain to making a six-foot golden body 

out of one stem of grass. 



66. Adding ku to a ku in a ren'ga. Sikoo means that for any particular 
ku there is only one ku that can appropriately be added. 

67. Maekuduke: a practise of writing ku to a given tv;o lines of seven 
syllables each; or, given 5~7 - 5 , to write J-J ku. 

68. The body of a Buddha. 
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Gatha: ^ ^ ^ ^ # „^ ^ ^ ^. ^ ^ 

Garments' seasons ya / Takeda's boat road, / dreams, tears^ 

69 

When five ku apart, / any numbers of these. 



22. Kyorai 's 10 million ^ ^_ "f" /) 

Kyorai said: "There are 10 million ku that can be added to one ku. 
Therefore the changes in haikai are infinite. 

Comment: Sikoo says for one ku there's only one ku that can be put, 
Kyorai says there are 10 million. Perhaps neither of you understands? 

(They) said: We don't. (He) said: Originally these (two) were 
not born in the same branch (nest) and won't die on the same branch. 
Regrettable that he doesn't say a wondrous ku. Said: How about a 
wondrous ku? Said: Born on the same branch, not to die on the same 
branch. 

Gatha: Garments' seasons ya / Takeda's boat road, / dreams, tears; 

the moonfand pine trees^ pi 1 low, / should separate five ku. 
(waited for 



69. In ren'ga there are rules about not using the same word, season, 
or related ideas in successive ku, lest the flow of changes is stopped. 
If a similar thought is to be used, it must wait 3 or 5 ku to be said. 

70. Hekigan'syuu 66. To be born on the same branch and to die on the 
same means the two are brothers and get along well. In the case of Sikoo 
and Kyorai, the commentator is saying they don't understand each other 
at all. 

71. A ku that shows one has completed the Buddha road. 
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23. The Secret of Kirezi A^T) ^" *° /f'^J 



Usiti said: "What about the matter of putting a kirezi in a hokku?" 

Kyorai said: "There's a reason." 

The Old Man said: "Do you know about kirezi?" 

Kyorai said: "I've not yet been taught about it. I've only realized 
for myself." 

The Old Man said: "And how?" 

Kyorai said: "For example, though the hokku is like one tree, it 
has a tree-top, it has a trunk (roots). The ku added (to a hokku in a 
ren'ga) is like a branch. Though it may be large, it is not complete. 
A ku with a treetop and trunk is not dependant on whether it has a 
kirezi or not. It has a hokku's body." 

The Old Man said: "That's so. However, one can say you know the 
semblance of it. I should tell you about it. The matter of the kirezi 
in ren'ga and haikai is deeply secret. It should not be spoken about 
without reason." 

"In all I received much instruction from the Old Man but only on 
this point was I told that it should be kept secret, so that I wi 1 1 for a 
while keep quiet about it." 

Commen t : The proverb says it is better not to say than to say. 
How true. Even if Kyorai exhausted the eloquence of a falling river, 
all is useless. And why? To explain on and on damages a person's 
vi rtue. 
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Gatha: vn hit fr. Ci^ fc- t^ «) k^ i "L ^ /t« 

Colour can be smelt but as (flowers) scatter, in our 

f f:H^?^^ it 1 5 ^ o *• < 

world who is there who is permanent? Grief's depths 
on a plovers-crying night, waking from sleep, 
the misted temple bell-- hear /'as Spring. 



2k. The Rabbi t 's Whiskers ^ <?) jpC 

Yuki-no hi-ni / usagi-no kawa-no / hige tukure 

72 
On a snowy day / a rabbit skin, / whiskers, make. 

— Basyoo C^'JfE, 

Syuutiku said: "What about the meaning of this ku?" 
Ran'setu said: "As -tlve ■€xp\ai4c^o\, yefrrtit said 'playing with 
children' , we should think of it as the action of children, and not 
strongly put understanding to it. We must not step on it and break 
it's construction. 



Comment : Make knowing to know, not knowing to know -- this is to 
be able to know. Thus the old Bodhidharma's knowledge was allowed but 
his wisdom wasn't. If you know, then you're Basyoo; if you wisely 
understand Basyoo, then you're you. 



72 This seems to be addressed to children, either making a snow- 
rabbit, or, as they romp about in the first snow, looking like 
rabbits, growing fur-like exteriors with the layers of snow, 
playfully suggesting that to complete the semblance, all they 
need to do is to add a few whiskers. . 

7 3 In. HiiW^u^ l& $£ £,>t>3& fc ,-n. wok*, s»~u U'/e*. ^ 

«. t^OLil Were U- <v-€mc<; JLtflcUn'i lUt- recast'*^- cr* t^iUcL TUjs k-n- t^=<-o <~^cj< 
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Gatha: 't] %>) k. 4k ft %') k 

Both understanding (able to make distinctions) and non-understanding 

No reasoning (or logic) and reasoning 

If they're all done away with, both flowers and birds, 
Comicalness and loneliness. 



25. The Matter of Ya and Kana -^ Jjfa Ay "^-ip 

Someone asked: "And what is the reason for ya uA kana?" 

Ritoo said, "You should think about the ya letter in these two ku." 

Yuugao-ya / aki-wa iroiro-no / hukube kana 

Evening glories ya / In Autumn, various kinds, / the gourds kana /lf 

--Basyoo ~^M 
On a folding fan with a painting of morning glories: 

Asagao ya / oogi-no hone-wo / kakine kana 

Morning glory ya / A folding fan's bones, / its fence kana 

--Kikaku jt j^ 
These show the principle, "realize first, produce after", of making 
ku. 



7£|. (cont. from p. 29) Mumon'kan', 9. To know ^\i is the root 

wisdom /Tl*-^- eJ , the wisdom that realizes principles and forms. 

£& is knowledge obtained after obtaining wisdom, the wisdom that 
comes after practise and completion. The word translated 'understands' 
i s real ly this. 



7?. T(ai^ k/" is <trSCAX£$<?X cCw 



P*1 
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Comment : One blow, one time's wound. If you don't go against 
Ritoo, it's fine. 



Gatha: 

Evening glory flowers white, 

Gourds' colours green, 

Morning glories' coolness, 

Wasn't it transferred to a folding fan? 



26. Naniwa's Sick Bed 77 



Udu kumaru / yakan ' -no sita-no / samusa kana 
Squatting down; / under the medicine pot, / coldness kana 

— Zyoosoo 
Kyorai said: "The Old Man at his sickbed in Naniwa encouraged 
those there to make ku as an evening pastime, saying, 'From today, 
they'll all be ku of after my death. You mustn't ask about even one 
letter.' Though there were various ku made, he only said of this one 
ku, 'Zyoosoo, you made it. 1 At such times, such feelings float up. 
To have no time to seek out scenery or open up interest—on this 
occasion these things were understood. 

76. Hekigan'syuu 78. The stick well used, each blow is well felt. 

77- Naniwa, now Oosaka, where Basyoo took ill and passed away. There 

is now a small monument in the middle of a busy street, at the approximate 

place of his last sojourn. 
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78 
Comment : Paying a visit should be the real paying a visit, 

satori should be the real satori. Today in the middle of Spring's 

15th day, no need to turn to behind the stomach, and spit out katu. 



Gatha: & y_ ^ fc ^ ^£ % ^ y|_ ?L 

Spring and Autumn's world, withered pampas grass; 



Who can meet (him) at Oosaka's barrier, where without being on 
guard , 



™ y. 



t- j^it K •£ * % t^ 



Q I 

One can't meet at Awadu his old moss tomb. 

The jewels of words left behind will not be clouded. 



27. More than the Blind Man the_ _Mute_ g Jf* \\ &i£- 

Mekura-yori / osi-no kawayuki / tuki-mi kana 

More than the blind man, / the mute is pathetic, / moon-view kana. 

--Kyorai "ZT /f^- 

82 
Recently a certain ren'ga master said: "Under the flowers there 

was a discussion of this ku. even in haikai there <Ltt£ such \<j^ vjitU. 



- 3^ - Mil 

78. 7$f~ also means to take refuge in. 

79. The day that Sakyamuni Buddha entered Parinirvana. 

80. This word stands for agreement, "As you say." 

81. The deliberate play on words is meant to rattle the reader out of 
his own "guarded" attitude, so that he can see the point of all this. 
Awadu is to the south-east of Ootu, where Basyoo is buried. 

82. "Under the flowers" is a synonym for ren'ga. Hence, this means, 
at a ren ' ga meet ing. 
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feeling-- it was talked about in this way." 

Kyorai said: "This ku is one from 17 or 18 years ago. ' At that 
time it was praised by the Old Man and talked about in the world. Though 
it has freshness and is deep in thought, if we discuss it in terms of 
the rank of a ku, it is extremely low in quality. Today, after all, 
there are no hai companions of the Basyoo school here. Hearing that 
this ku would be praised, on the contrary, today's ren'ga masters are 
not reliable, they think." 

Comment: A man servant seeing a maid servant is polite. Let's 

On 

bury them in the same hole. 



Gatha: 



The Eastern Temple's rain sheltei — from that time 

In truth, trained trees are very troublesome; 

In Spring, Saohime, in Autumn, Tatutahime 
Their hand-woven mountains' flowers and maple leaves. 



83 Hekigan'syuu 32. 

8<* 5o,oh,W i* the GcUcss of i>«'«J, TM*km*. iL frMcte 
of f\ut*™-n ■ 
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28. Huumoo's Morning Glories 5 )%L ^ -f° /vX 

Asagao-ni / hooki uti-siku / otoko kana 

Among morning glories, / the broom laid down, / man kana 

--Huumoo ft\, X_j 

Rootyoo said: "Someone gave this ku the mark for excellence. What 
do you think of i t%" 

Kyorai said: "You can't even call it a hokku." 

Bonen 1 said: "When you compare it to the late Teacher's 

Asagao ni / ware-wa mesi kuu / otoko kana 
Among morning glories / I am a rice-eating / man kana 
what is better or worse?" 

Kyorai said: "The Old Man's ku is one made to harmonize with 
Kikaku's ku on fireflies among smartweed , so that it was very much 
thought about as an answer to that ku. On the surface, it says 
nothing much. In being an answer to Kikaku's, it has real taste and • 
interest. Huumoo's ku, front, back, on the surface, underneath, has 



85 As in Kyorai -syoo. In Haikai Mumon'kan, the name is given as 
Hoomoo /SjL ;&> » 

86 The ku by Kikaku is , v ,»,/> 

Kusa no-to-ni / ware wa tade kuu / hotaru kana 

In a grass, hut / I am a smartweed-eat i ng / firefly kana 

There is a saying, "insects, too, eat smartweed according to their 
taste", which means, as there are even insects that eat the sharp 
smartweed leaves, so there are people with strange "testes. Kikaku's 
ku is saying that he lives like a firefly deep into the night, 
drinking wine and doing things he likes to do. 
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not a single thing to look at. Ku like this just come out if you open 
your mouth. Here, let's try it and I'll show you. Give me a dai ." 

Rootyoo then said: "Dew." 

Kyorai : 

(l Tuyu oti-te / siri kosobayuki / kokage kana 

Dew falling, / the bottom is ticklish, / tree shade kana " 
Rootyoo: "Chrysanthemums." 
Kyorai : 

'' Kiku sai-te / yane no kazari ya / yamabatake 

Chrysanthemums bloom, / the roof's decoration ya / Mountain 
vegetable patch. 

Give me a dai and I'll give you ten ku." 

0-7 

Rootyoo: "Kinuta." 
Kyorai : 

Musume-yori / yome-yori yowaki / kinuta kana 
Than the daughter'.s, / than the bride's, weaker, / ful ling- 
block kana 

Nori-kake-no / nemuri-wo samasu / kinuta kana 

The pack-horse boy's / sleep it wakens, / fulling block kana 



87 Fulling block. Made of stone or wood (pine or cedar), this was 
used to pound hemp or other coarse materials which stiffen 
after washing. Till the early century, this was women's work 
for Autumn nights, and the sound of the pounding written about 
by poets, as it so well contributed to Autumn's forlornness. 
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Beginning with these he didn't put down his brush till ten ku 
were made. 

"I'm known as the slowest maker of ku in the Basyoo School, but 
this much I can do. Needless to say, if it is a ku by the Old Man which 
has appeared in a collection, you should know that it has a special 
place there." 

Kyorai continued: "It sounds as though I'm bragging, but as 
writers of this age are going astray over the morning glories ku or 

Mi ti -no-be-no / mukuge-wa uma-ni / kuware keri 
The road side's / rose of sharon, by a horse / were eaten keri 

--Basyoo £> 

and so on, thinking in the spaces between these ku forms, spit out 
wretched ku and say they belong to the Basyoo School. I only note this 
for the sake of letting such fellows know." 

Comment: There are things like the above. There are things that 
bear resemblance, but U-v Oorre Ctue^ , ->ioi ccnrect". From the 
beginning Kyorai made the mistake of allowing to be handed down too 
many explanations for the sake of others. Huumoo's spirit escaped 
and ran upstairs. Moreover he obtained to sink in the crossing. 
This doesn't come up to half a penny of money; let's put the dog's jaws 
together. Tut! 



-* & 



In sound we hear Basyoo Old Man 



Gatha: ^/-; * (. (* M t: 1 33 



q r~ L?- -3* it"*. % 'i 

In ku we follow Basyoo Old Man 
What we mutually see, Basyoo Old Man 
What is discussed, Basyoo Old Man. 
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29. Five Answers About Kirezi 'C/J ^~ J2— / ~~- 



Ransetu asked. 



k.- 



>r}r .. 



j> i> 



The Old Man answered: '"Cut 1 is 'exhaust' (use up) J& 

Yama asked. 

The Old Man answered: "'Cut' is 'a joint' (tune, point) $P , 

Sikoo asked. 

The Old Man answered: '"Cut 1 is 'one ku completed 1 "~ y fr^ •jVV ' 

Kyorai asked. 

THe Old Man answered: "'Cut' is 'to bring up to 1 'f^ ." 

I zen ' asked. 

The Old Man answered: "'Cut' is 'the 48 letters all cut' & 1 "f / "^ *%~ ^-^V^ 



Comment: Five questions, five answers. A hundred questions a 
hundred answers. Upaya and the real laksana let out, taken in. 
Understanding and non-understanding, all is left to you. 



Gatha: 




30. Yesterday's Self flp ft ^ «X^ 



The Old Man said: "You should be tired of the self of yesterday." 

Comment : If you aren't tired of the self of yesterday, how are 
you going to know the wrongs of kS years. It's been long since the 
Empire's rights and wrongs have not been determined. From the beginning 
it has been that our founding Old Man never revealed a single thing, 
never explained one letter. 



Ga 



......... 00 



/ 



Plum flowers in the Dan'rin' tree are fragrant 
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-&, 



% i fa XL* & k 



89 



Scattering, with a withered branch's crow , lonely. 

— 90 

As for the Road, in Mitinoku the heart was exhausted 



And so in moon and snow Nara Tea thirty barrels. 



91 



31. Turned Upwards One Road ^*] -£- "" £§— 

The Old Man said: "Haikai 's form is low and stands below waka and 

92 
ren'ga, but i tS heart plays in the One Road that faces up ." 

Ritoo said: "The word 'heart' is haikai 's word-eye." 

Comment : If one well grasps this, for the first time one would 
know how haikai 's virtues are as high as mountains and long as rivers. 



Gatha 



33 



White hair 3000 feet, *- 

#JL ^ ^ <ffl C 

Through grief long like this 

f tf* I 7 i *i "f vx ** M * % 1%. ^\ 

Tozas i - te-mo / wake-iru mayu-no / simo-yo kana 



Though the door is closed, / it makes 
frost night kana 



way in, eyebrow's / 



88 Reference to the Dan'rin' school of haikai, see p. 

89 Basyoo left the Dan'rin' school to make his own haikai, often 
distinguished from the Dan'rin' style with this ku of colour- 
lessness. __. 

jfH it- '- tf^T" * * ') f 1"V ■*% <n % 

Kare-eda-ni / karasu-no tomari keri / aki-no kure 

On a withered branch / a crow has come to stop keri / Autumn's 

dusk. 

90 A reference to Oku-no Hoso-miti, ?l 1 &$ zJQ_^ The Thin Road to 

M i t i noku . one of Basyoo's diaries. "The heart was exhausted"; a way 
of saying he attained then the grand and supreme enlightenment, 
exhausting the human obstacles. 

91 Nara-tya; Short for Nara tea and rice dish, a Buddhist dish 
originated in Nara's Eastern Temple and Koohuku-zi. It is tea 
poured on rice and soybeans, flavoured with soy sauce and rice wine. 
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After the monk Ken'ko's poem , 

Ari-to dani / hito-ni sirare-nu / mi-no hodo ya 
That it's there, at least, / tp people can be known -- / 
this body's extent; 

.Misoka-ni tikaki / ariake no tuki 

QC 

Close to the last day (of the month), / morning moon. 

Ariake-mo / misoka-ni tikaki / moti-no oto 

Morning's moon too, / close to the last day (of the year), / 

rice cake (pounding's) sound . ^ .y 



92 A term from Heki gan ' syuu, 3- The one road that leads to satori 

93 The first line of a poem by Li Po 

Sk Yosida Ken'ko 0^1& 1282-1 350 , author of Turezure-qusa , 
No tes of Quiet Leisure . 

95 On the surface this poem is talking about the thinness of the 
moon in it's last stage of waning. Underneath, it notes the 
droll similarity between the waning moon and his own circum- 
stances . 

96 The change, from poetry to hokku can be clearly seen. Haikai 
deliberately takes a common, unpoetic thing like, rice cakes. It 
departs from poetry. 



32. A Cool Evening 

i^7 
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:& i i f 
(ii- 1, < f- %- ii 'f t >'i * tp -^ -^ 1 ^j- 

Zidaraku-ni / nere-ba suzusiki / yuube kana 
Slovenly, / when you sleep, cool / evening kana 

--Soozi 



»^ 



\%Xft 



At the time of collecting ku for S arumino . people came making 
numbers of ku, requesting that one be put in, but there was nothing 
acceptable. One evening the Old Man said, "Well, relax now; I too am 

going to bed." 

"Please pardon me. If I relax and get slovenly I'll feel cool j" 

Soozi said. 

"Now that's a hokku," the Old Man said, "Let's put that ku in." 

Comment: In this conversation it seems the Old Man in his pity 
for the young child has forgotten his shame. Originally the Great 
Road's structure is so v^st that it never goes away from before the 
eyes. As someone said , "What is at the base of what's before the 

/' f J A 1 ' i 

eyes?" "An ox's head sinks and a horse's head returns." '- ,/ / 

Gokuraku-wa / iduko-no hodo-to / omoi-si-ni / 

Ami da's Paradise / just where can i t be? / I had wondered, 

sugiba tati-taru / Mataroku-ga kado 

99 
Where cedar leaves stand, / Mataroku's gate. 

--Ikkyuu ■— -7^- 



97 A line from M ymon'kan ' 28. Like a parent too fond of his child. 

98 J jekigan'sy uu 5. The continual stream of births and deaths, the 

sangsara. 

99 Ikkyuu. 1394-1^81, a monk of the Rin'zai School of Zen 1 , skilled 
in poetry and painting. Mataroku is the name of the lord of a 
wine shop. 
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33- The Good and Bad Ku Forms 



9 fa& %, 



Ran'setu said: "Wind (or style) can be said to have a thousand 
changes, 10,000 transformations, but as for ku forms, the fresh, light, 
sure, correct, warm, calm, harmonious, enlightening, endearing, connecting, 
are good. The dull $ \y , muddy, weak, heavy, thin, sour, sticky (or 
drooling), hard (severe) *§£_. , noisy (excited) and such are bad. 
For ku that are hard and ku that are dull, there should be both good 
and bad. 



Comment : He's well grasped things, but still if he goes to the 
place of Mumon ' , he'll surely taste some painful blows. And why? 

Though gold dust is noble, if it enters the eye, it makes for an eye 

,. 101 
disease 



Gatha: 



-piy \ §f>* v v-t" 



Green willows are not weak 

Plum flowers, again, are not strong; 

If untied , one can be the flowers compayUon 

If calm and still, even the moon can be seen. 



34. Love: Take it or Throw it Away \\q-» ' > +2. 

Yamei said: "In the Basyoo School they throw away love after one 
ku -- what about that?" 

Ran'setu said: "I'll ask about it." 



100 Commentator of Mumon'kan'. 

101 Even golden words of Buddhas and Patriarchs, if clung to , will be 
harmful in the end. 

102 I.e. not attached to anything, completely detached from all words, 
ideas, etc. 

103 A discussion of ku in ren'ga with love matters as the theme, for 
how many ku in succession love matters should be referred to. 
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The Old Man said: "In the old days the number of love ku was not 
fixed. After the imperial decree it was set at two, up to five ku. 
This was the proper rule. To not abandon this subject after one ku is 
because it would not be right not to have an acknowledgement 
of the important love ku. In another explanation it says that as the 
love ku is one which brings into harmony the yin and yang, after one 
ku (the subject) should be thrown away. This is all because (everyone) 
thinks it very important. The reason I say you can throw it away after 
one ku is because I think it very, very important." 

Comment : One has many varieties , in two there's no two boats. 
It would be fine if you gained a wicker hat for the head, without losing 
the straw sandals under your feet. 



Ga 



tha: f- /r <3 'if /- ^" r *~ { ^ h ^ 

Though the heart is not only in white clouds, 

From havina begun to see the mountain in high spaces, 

f <« H n Pf i- l^U r£ 

And finished standing at dusk's gate, 

)C»- n & t -ft: *8 ,r *- 106 

The birds that go to sleep, too, in my tears 



105 From Hekigan 'syuu 2. One is perfect equality, two means distinctions, 
Within one is distinctions, within distinctions is perfect ^ 
equality. , I'^J. ■. ■ ^ "■■■ h^-^--t.y ) ' f - y '»^ J." "•'.',■■,. * 

104 The emperor Kasiwabara in 1501 made Syoohaku's Rules for Ren'ga 
an official document. 

106 The total sympathy for all things. 



$ 
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35. One Time's Teaching ~*0y^ U^~ <* /^PC^ 

Ran'setu said: "In regard to flowers, if one doesn't have genuineness, 
the flowers will feel resentful. Ku should be learned accordingly. If 
you ask the flowers, the flowers will answer. Form should be thus 
followed." So he taught one time. 

Comment : Ran'setu points to the moon. And the people — where are 
they looking? Someone asked. Answered: "Swallowing food whole makes 
for quick boredom; if you chew it very well, it will be hard to be 

, 107 ,, 
hungry 



Gatha: /?"(-. #-#. <o —fc^uk't 

In truth, though it may be one night of fickle flowers , 
When they pile up, a thick snowy dawn. 

I if (f # f 4 * ^ *> 

While the redemption money may be a thousand pieces of gold 

lev #- - b ^ ^ ii«^ k 

110 
It doesn't dislike paper garments , the flowers heart! 



107 Mumon ' kan ' hi. The meaning is, one should practise painstakingly 
while tasting all the fine details. 

108 Fickle ( ^Jt* ada) is a term applied to cherry flowers by poets from 

ancient days, because they bloom for so short a t i me , ?* ^uXckl^ iV^j oj- Hma umy. 

109 The money paid to give liberty to one who has been sold. 

110 Invented by Buddhist monks, these were garments made of strong 
paper painted with the astringent juice of persimmons. They were 
used in the Winter, giving protection from the wind and cold, and 
very economical for those who could not afford silk. 
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36. The Horse'e Ears V3 *> P) 

Uma-no mimi / subome-te satnusi / nasi -no hana 

The horse's ears / made narrow, cold, / pear flowers 

-Sikoo \J% 

Kyorai said: '"The horse's ears made narrow, cold' -- why, even I 
could say that. Putting pear flowers to that is the wonderful thing." 

Sikoo said: "There's nothing so difficult in that. It's much more 
difficult to say a ku from the head down in one line, the way you do." 

Comment: If difficulty is put first and accomplishment after, what 



would be hard about practise? With all respect I relate to Kyorai and 
Sikoo: with one fist, three luminosities -- as for the real duties. 
Indeed, I'd like to give a package of medicine for the level stomach. 



Peach flowers warm, 

tf XX. '-- ' T i 8^ ') 

At the end of the field an ox asleep; 

On the cold side, pear flowers, 

The east wind blows, but the horse's ears...- 



37. Vibrations o f Adding Ku Ttj '£. <h 



Someone asked about the vibrations of adding ku. 



111 From Hekiqan'syuu 1. With one blow, get to be bright about three 
points, very clever and quick. 
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The Old Man said: '"Vibrations' means, like the vibrations you 
have when something is struck. For example, 

Mi hosoki tati no / soru kata-wo mi-yo 
A thin sword -- / look how it bends! 

Kure-en'-ni / gin' kawarake wo / uti-kudaki" 

On the log veranda / a silver pot / broken to pieces. 

Giving these ku, with his right hand he struck a pot, with his 
left he made to bend back the blade of a sword. 

Comment : Our founding Old Man is a very kind person. Do people 

realize it? For the sake of various people I shall for the second 

1 12 
time explain. This is the supreme taste of nectar , the wondrous 

medicine for the three kinds of illnesses. It well cures the deaf 

and the blind. If one takes this medicine three times each morning 

and four times each dusk, : $)< . H-o-wso^tl -4?wi*S > ' n regard 

113 
to haikai's way of adding ku, he'll walk alone in the dusk sky. 

Gatha: £f k *>^ Ato^ 

Painted in a picture, Onoe's temple bell, 

# * fA r- % h 'ix 

Between trees there are echoes; 

^T IL" / # /- 

In pale Chinese ink's dusk fog 

1 ]k ' 

Tiny horse, bean person , hurry! 



112 Sweetness, one of the five tastes; used to mean the Buddha 
teaching's lofty taste. 

113 He'll reach the state of the lofty. 
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38 . Ren 1 and Hai 's Te-ni-ha jJF /fyk n ~L |§l ^ 

Someone asked: "Do ren'ga and haikai have points of difference in 
words, in heart?" 
Ri too said : 

Aki-kaze-wa / susuki uti-tiru / yuube kana 
As for the Autumn wind, / pampas grass scatters / evening kana 

Aki kaze-ni / susuki uti-tiru / yuube kana 

In the Autumn wind / pampas grass scatters / evening kana 

These two ku are the ku of Kaga's Noozyun 1 and the Old Man. If 
you just know this one letter of te-ni-ha, we leave to you the master- 
ship of ren ' and hai for men and Gods." 

Comment: The words of two great Old Men who have hidden their 
bodies yet show their shadows. Between ren 1 and hai is the difference 
in heart? in words? Someone said,. "Try and say. I'd like to hear." 
Said: "The Old Man turned to Tsou province , Noozyun 1 to ManH5l a,AC { 

province. ° You go to Ch'en province, I'll go to Hsu 
province. 

Gatha: - ^ fc * #. ^ > J 
The clump of pampas grass, 

The Autumn wind — from it's blowing, 

While the hearts are one, 

Into thousands broke*, down, this dusk. 
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39. The Pestle's Fly ^ ,/, /J^<n £^ 

Suri-kogi-de / hae-wo oi keri / tororo-ziru 
With a pestle / a fly chased keri / yam soup. 

Sikoo said: "The lord of this ku — if you think of him as the 
fly, you should be famed in the empire. Probably one should think of 
it from the point of view of the pestle." 

Commen t: "Jade is proven with fire, gold with stone; a sword is 

I -I Q 

tested with hair, water with a staff" -- wise words indeed. 

Gatha: l^*<n<r H^i #13^ ^*£iL 

Mesi more-ba / hoo-te kuru nari / aki-no hae 

The rice dished out, / it comes crawling, / /lutumn fly. 




114 Seen from a distance, the horse and man look tiny. 

115 He kigan' syuu 28. They've hidden some other meaning in their words. 

116 Ibid. 2k. Though going on different roads, sincere hearts are one. 

117 This yam grows wild in mountains and can be eaten raw. As soup it 
is commonly grated into a miso soup and poured on rice, flavoured 

with horse radish, seaweed and vinegar. 

118 Underlying this statement of Hwai Nan Tzu ^lt-\v ' (Chinese Taoist, 
died c. 122 B.C.) is that a man can be known by his words. 



The penile, w u<iu*ui^ v*at$ee£- <U T^a^^<- pef>j*tA 'Uu vno-l . /fS st 
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kQ . Cockscomb Flowers 



%^ M. f 



f, <T (fa t / <V( t 4-L i^$i JL 

Akebono-mo / yuugure-mo nasi / keitoo-ka 

Neither dawn / nor dusk do they have, / cockscomb flowers. 

— Hazyoo j£/^& 

Someone criticized this ku of Hazyoo, saying "How regrettable, 
this person of old made an error of one letter. The word 'flowers' was 
unnecessary." 

A disciple, Kin'pu, said: "You hear cockscomb flowers with your 
ears, but you can't be seeing cockscomb flowers with your eyes. If 
the word for flowers were not there, it wouldn't be a hokku. Let me 
give you a ku to show this. 

1 19 
Kore-wa kore-wa / -to bakari hana-no / Yosino-yama 

Well, well! / only that (can one say), flowers' / Yoshino 

120 
Mountain. 

"Is .the word 'mountain' useless? Doesn't it complete the form of 
this ku?" 

Comment: You people see colour in the back of your eyes, hear 

voices inside your ears. If you follow the voice, chase the colour, 

121 
even in the Year of the Donkey , you won't understand a single ku. 



119 Teisitu's ku. One of the leading writers in the Teimon' 
school of haikai, he lived from 1610-1673. 

120 In Nara prefecture, from ancient days, this mountain is famous 
for cherry trees, which virtually cover it. 

121 As the Year of the Donkey doesn't exist among the twelve signs 
of the Zodiac according to the Chinese system, this means "never' 
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If you cover your ears and listen well, close your eyes and see well, 

you'll be "luminous over'many heads and reaching upwards, get to the 

122 
wondrous" 



Gatha: 



Both dawn and dusk 

The sun's colour and the moon's colour 

The names indeed 0* T^ ftUxy-w ow^L^-^ C u, f/ou^vi dt'sk<*&Ui'?Ul) 

ttw < * < ^ ^ 

Both cockscomb and cherry flowers. 



123 
41. Real, Grass, Skin, and Meat 



Af&fc 



Kikaku said: "In the Basyoo School we make the real, the grass, 

fJj 0,VvC 5" > r •x CL P e ^' 

and the action the body of the hokku. . ^kin, meat, bones .^the forms 

of adding ku." 

Comment : I'll try and ask a warrior of hai, What are the skin, 
mean, and bones? What are the real, the grass, the action? Cutting off 

the duality of being ( -?tc ) and not-being (4?Z.) > return the no-part- 

r£ . . . . 124 ' 

insufficient iron hammer to me. 



122. From Mumon 'kan' 16. 

123. See p. for a further discussion of these terms. 

124. Heki qan 'syuu 46. Realize that one is originally pure. 

The iron hammer seems to allude to the human body, which is complete 
in itself ; u-ct 1'$ covrfivwally xi-ctjuyt^ >~ch<cU itself- 
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Gatha: Winter's Day (Huyu-no hi J£- f) ft ) 



125 



The Mo nke y's Straw Coat (Sarumino ^^_"^J 
Cha r coal Bale (Sumidawara jr^ "f"- ("* ^?) 



/* 



- r^ 



42. Haika i 's Two Ideograms A.*? %ft ^ 3~ 

Someone asked: "What about the two ideograms for haikai?" 

Ritoo said: "As they are the very marrow of the Old Man's spirit, 
this is a matter especially kept secret. However, as it is related to 
the Buddha's words, 

'"One Buddha completes the Road, 

Perceives and sees the dharma world, 

Grasses, trees, a country's land, 

Each and all complete Buddhahood. '" 






Comment : Say, say! No, no! If you don't say, you'll receive a 
blow. The blow we leave to you to strike. What to say? It won't be 
said. One hand raised, one lowered— this is not making a bow to people 
who are unattached. 



-&]& (f--/)*VN 



Gatha: *£h jfjg. 
Namu Haikai . 
(Reverence to Haikai.) 



125. The names of three out of seven collections central to the Basyoo 
School. Huyu-no h i , edited by Kakei and completed in 1684, contains 
only four Kasen'. Sarumino is the fifth collection, edited by Kyorai 
and Bon'tyoo, 1 69 1 , and generally considered the consummate work of this 
School. Sumidawara is the last of the seven books, dated 1694, known 
for its flavour of lightness. Sarumino and Sumidawara contain both 
Kasen 1 and hokku sections. 
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43. The Practisin g Place f/^T |<? J) -\/^ 

Kikaku said: "In the practise of haikai, one should respectfully 
and intently learn the ku of predecessors whose styles one admires. 
One should not give rise to doubts and make problems about each ku. 
If there are difficult ku, those should be asked about. Along with the 
progress made in haikai, one gets to hear other people's ku. Those who 
from the beginning criticize each ku, though months and days may pass 
in tasting compositions, in the end the completion of skills can't be 



Comment : In general even if the practise is nine fathoms high, 
they say it begins with one wicker basketful. But further, the illnesses 
above and below the bamboo pole cannot be escaped. When people of high 
readiness quickly reach (to completing nine fathoms of practise) it is 

like thus. And they say, "Well, let's put these aside for a moment; 

1 o£ 
what about those?" 



Gatha: £ ^ , ? ^ I V'O x h>^j) 
One shouldn't ride on a horse, 



-9 



127 
One shouldn't learn quick songs. 

When flowers bloom, as leaves they fall, 

And time doesn't wait for people. 



126. 



127. One of the forms in ancient Sin'to music. 
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kk. Discu ssi on on the Last Ku (of a Ren'qa) "f $ 7J ^ %^ 
One time Ritoo addressed a gathering; "The ku 

ft\ )V- *> It''- )L^5 %?r'J- 

128 
Byoobu-no kage-ni / miyuru kasi-bon 1 

In the shadow of a folding screen / can be seen a candy tray. 

, --Basyoo 

Is it a final ku or not?" 



Comment : If you were a bright person, you would accept it directly. 

Someone said: "Why don't you try and say?" Said: "After three lives 

129 
and ten kalpas I'll turn to you and again try to explain." 



Gatha: ^ ^ ^ (T ^ \ % X* ~> * 

1 30 
The "Thousand Autums" piece soothes the citizens, 

131 

The "Ten Thousand Years" music makes life stretch on. 

132 

The world like together-growing pines in a gale, 
Just "whoo, whoo", and all is calm. 



128. From the Collection, Sumidawara . ff T r - \^ «X 

!29. Hekigan'svuu hi. Three lives: past, present, and future; this 
comes to an unlimited period of time. 

130. A piece of music from Gagaku A& ^p k (Correct music), adopted 
from ancient China, performed in the imperial court from Heian 1 times. 

131. Another form of Gagaku. 

132. A "together-growing" pine--a pine whose trunk divides into two 
trees . 

133. The words are onomatopoet i c for the sound made by the gale passing 
through the pines. 
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kS. Ly ing Under a Cherry Tree Y feC ^ A^f- 

Sita-busi-ni / tukami wake-ba-ya / itozakura 

Lying under it, / When taken hold of and parted, / weeping cherry. 
To lie under it, / take hold of and make way through it, / weeping cherry, 
The Old Man while on a journey said: "Recently in Kikaku's collection 
there was this ku. I wonder what he had in mind when he included it." 
Kyorai said: "Doesn't it well relate a weeping cherry tree in full 

bloom?" 

The Old Man said: "Just telling of that, what of it?" 

And here there is a point to take note of, that goes straight to the 

liver. For the first time one could know what should be a hokku and what 

could not. 

Comment: The eight hours (long period of time) were ended even 
more slowly. For all that, though it is this way, if one starts a new, 
it would take thirty years to get here again. 

Gatha: -y ^ ^ 3 ij 1 K /\Pl f- V & T^ *? 
Sita busi-wo / sasuru-ni nitari / i to zakura 
The one lying under it, / it seems to be stroking, / weeping cherry. 



(.-* < 



46 . S ourly, Sweetly ^%ffi[ 



Ran'setu said: "The changes in the wajte of adding ku (in kasen') 
generally resemble the delicious, light, sour, and salty. (Always) to be 
able is not good, (always) to do it badly is also not good. Fitting the 
time (circumstance) is what we mean by 'change'." 
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Comment : Though the crane's legs are long, when they are cut, one 
feels sad. The duck's legs are short, but if they are added to, it is 
sad. Things are all like this. Now, when it comes to haikai 's long and 
short, and one kasen's zyohakyu Pf ^J^ gfr^ 13 , the changes from 
ku to ku.for the sake 6f the latter ages there will be nothing else of 
meaning. Scholars, "it would be fine if you don't swallow Chinese dates 



whole." 135 



Gatha: 



Spring, Summer, Autumn, Winter. 



47. C ommo n Dis cussions, Ordinary Talk \ %z* \h ^ |^t 

The Old Man said: "Haikai is for the sake of correcting common 
discussions and ordinary talk." 

Ritoo said':' "The word 'to correct' is the word eye of the Basyoo 
School . " 



Mk. A term that goes back to Gagaku and used also in the Noo theatre. 
These ideograms represent three stages of tempo in music, as well as the 
three stages in all things, the beginning, the middle nnd the end. In 
the Noo work Flowers ' Mi rror by Zeami , its founder (dated \klh) , it says: 
"As zyo is the beginning, it should have the form of the basic style 
Ha is the form of the straight and correct turning and revealing a more 
distinct, detailed direction. Zyo is the natural form, ha_ in harmony 
with it is a kind of an explanat ion. . . Kyuu is the same principle as 
age-ku (the last ku in ren 'ga) .. .H£ means to break away; it breaks zyo , 
and kyuu brings ha to its end (exhausts it), and is the form of a farewell 
In haikai, Jcyjju. i s the last fold of paper, called "farewell's fold", 
nagori -no ori . 

135. A quotation from Hekiqan'syuu 39 . If you swallow the fruit whole, 
you will not be able to really taste it. 
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Comment : In front there is Basyoo, in back there is Ritoo. 
Respectfully I relate to the assemb ly .come to this hall today. Even if 
one spits out the wondrous in regard to haikai or explains the dark 
unless one pierces through to the bottom of this meaning, there will 

be a day when in front of our founding Old Man one will have to swallow 

1 36 
a burning ball of iron. 

Gatha: o|^ $ I it A' ^ * L *J^ l t £?-*>**(_ 

Yari -te-to-wa / okas i oyobu-to-wa / imamekasi 

1 37 
"One who does" is / admirable; "to reach to" is / today/s style. 



k8. One Pine Tree Zi. i -"7 /f£ 

Kure-te yuku / yuki-no katura ya / hitotu matu 
It goes dusking, / a snowy wig ya / One pine tree. 



-t. 



•Ryoota f^ j^ 
Someone criticized this ku, saying: "In general a hokku is not like 

this composition, seeking to make. When the ku seeks to make something, 

they are usually not fine ku." 

Zan'ba said: "If you don't make it, it can't become a hokku. If 

without making, there's a fine ku, tell me one. I'd like to see." 
That person had no answer. 



136. In other words, suffer in hell.' * /-'■' ( y ^ 

137- This word has other meanings: elegant, of good taste, and therefore 
interest ing. 
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Comment: Zan'ba was a person who, riding on a stolen horse, 
explained he was chasing after the robber. But what about the point 
of hi s being a robber? 



Gatha: 



Aki-no yo-no / tuki-wa yuki to-mo / teru kara-ni 

An Autumn night's / moon, like snow, even, / Lt shines, and so 



yuki -wo tuki to-mo / nado mizaru-ran' 
the snow as the moon / why not see? 



k3 . Discussion on Pure Autumn 



% **. » i$t 



Someone said: "Why is it that haikai keeps the matter of Pure 
Autumn a secret?" 

Ryoota said: "Do you want to know about pure Autumn? You'll know 
about it only after you step on haikai 's real ground with your feet, 
obtain in your mouth haikai 's self-being; furthermore, after closing 
your eyes for three years and realizing that in a ku there's no ku. 
If you say you still haven't got it, then you must go and ask Basyoo." 

Commen t : You have various groups of people, make a company, 
twist a cintamani (wishing jewel), make sound a folding fan and joyfully 
talk about haikai and the wondrous. If by chance one matter is lined up 
and put to order, the mouth prattles and what is at bottom comes out. 
If it is not this way, thirty years later, wait till I am able to change 
bones and conversely, turn to you and say (the same). Today don't stop 
me from going east, going west. Then he sat down. 
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Gatha 

Insect voices, too, here and there, 



The bush clover's under-leaves take on colour; 
Everywhere it is Autumn's evening, 

J3 ^ % f it t_ i ^ -€, - 

The moon, indeed, is flowers and maple leaves. 



50. Haikai 's Three Birds ^\\\ ^ ^ ^ jj^ 

Someone asked Ritoo to tell of the teaching of waka' s three birds. 

Ritoo said: "The receiving of the teaching of the three birds of 
the Kokin'syuu is august and difficult to meet with; it is not some- 
thing that just anyone should be able to know. But I know there are 
three birds of haikai. As they have been handed down in secret, many 
do not even know their names. Since I admire your studying hard for 
many years, I'll tell them to you-- the swan, the bullfinch and the 



1 38 
Comment: Long ago at a gathering on Grdhrakuta (Vulture Peak) 

when Kasyapa broke into a subtle smile, Sakyamuni said, "I have the Correct 

139 140 

Dharma Eye Treasure-house, the Nirvana wondrous heart, , the 



138. Near Rajagrha, where Sakyamuni often spoke for the benefit of others. 
Kasyapa is one of the great disciples of the Buddha, who was the only one 
who understood this Zen' way of teaching (when the Buddha showed a flower 
to the assembly). 

13H. The Correct Dharma Eye Treasure-house jE- >^ means 

the limitless dharma treasures which do not increase with a Buddha, nor do 

they diminish with the masses of sentient beings. It is, in short, the 
vital nature of each individual heart. 

1^0. The Nirvana Wondrous Heart . Nirvana is 

the principle of not born not destroyed. Wondrous Heart is the Subtle, 

wondrous pure, genuine heart. 
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real laksana, the Mu laksana's subtly wondrous dharma gate. There 

is also the teaching that is outside of and separate from relating, 

142 
without words. That belongs to Maha-Kasyapa. " From that time, the 

Western heaven's twenty-eight and the eastern land's six ^ became the 

south and north's five schools and seven divisions; they shook their 

staffs, conducted their practises, corrected the assemblies and put to 

order their lands—all because they were afraid to see the destruction 

of this correct dharma eye treasure-house. And here Ritoo reveals haikai's 

Correct Dharma Eye Treasure-house, handed down from generations, and 

thinks to give it straightway to young grandsons of other schools-- 

indeed, this old man is very kind. If people wish to penetrate these 

three birds, U/.'^tiall the 360 bone-joints and 84,000 hair pores Cihtoti'nt \><xL\ 

OU-id -M^Ur though the heart _ fl^-f 5/i W' Yvvzki SmS£- day and 

n '9 ht # " ■■ '•'■'> -~ jjke someone ^ CC t > \/ ( no great pa in- -as in 

swallowing a hot ball of iron^ unable to spit it out or drink 

it down^ '■■ iY around the chest hot . ^lines up, with the 

feeling of a mute waking from a dream, here for the first time, this 

Correct Dharma Eye Treasure house will be spontaneously known. Again 

someone said: "Ritoo opened up the three birds' eyes and didn't relate 

the meaning of the three birds. What about that?" Said: "Don't you 

knoxfl ? Those who enter from the gate are not the house's special ones. 

Though there may be things which should be handed down, they only shake the 

14C 
grass and startle the snake. - What possible connections could there 

be?" Said: "The device you explain ab^ut, isn't it Zen'?" 






141. The real laksana is the Mu laksana. It is the same as what is said 
in th e Prajni ParamitI Hrdayu Sutra: "Colour is no different from empty, 
empty is no different from colour." 

142. What is outside and above words. One must not even cling to the 
words of the Buddhist sutras but understand that which they point to. 

143. India's Zj Zen' masters from Kasyapa to Bodhidharma, and China's 
y. ■- W « 1 ^ from Bodhidharma to Hui Neng. After Hui Neng, the succession divided 
nu^rv.^ I .^toSouthern and Northern Schools. ,, ~ M , 

l4t.">J^ji|i -tie. Nlc. ewi^qed ervw qlurJj^ ■hcf urif^ K^-eu^fke s^^-^ t ~<^-^M Jt(u \ ^f b/o^~A 
14^~I They come out of an unexpected direction and frighten. 
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Said: "If you understand Zen', you understand hai. If you understand 
hai, you understand Zen 1 . You don't have to repeat these words of 
s leep-talking." 

Gatha: -f % & $r -by 

Connect the points, and of oneself obtain the wondrous. 



From the Red Notebook . 
Aka-Zoos i --?T, 

In our Teacher's _huuc[a_ (refinement) is 10,000 generations' permanence 
( •'K mi hueki). There is also a moment's changes. At root these 

two are one, and that one is the genuineness of refinement. If one doesn't 
know the permanent, one cannot really know . The permanent does not depend 
on new or old, nor does it have anything to do with changes or the 
f lowing-and-going ~/rL- *) "T . It is the form that stands 
well in the genuine. In looking at the poetry of age after age, we see 
that each age has its changes. There are many poems which do not deal 
with old or new, in which what was seen in the old days doesn't differ 
from what we see now, — and they are fine and moving. This is in the first 
place what "the permanent" means. As for things which go through a myriad 

changes, they show the principle of nature. If they didn't go through 

^ n «. ». ; 
changes, styles would not be renewed, and if styles weren't renewed, they 

would only be obtaining a one-sided fashionable stereotype due to there 

being nothing to test its genuineness. It cannot be that people can know 

the real changes without their hearts being confronted and disciplined. 

Such are only imitating people and going along, that's all. Those who 

determine to seek and penetrate find it difficult to plant their feet 

into the same ground and always naturally advance one step. Though to their 

destination a myriad changes may occur, the true changes all are the 

teacher's haikai. It isn't necessary for a moment to lick the drivel of 

old days' people. Things are renewed in the same way that the four 

seasons move and come; everything is like this, he said. 

The Teacher on his death pillow was asked about the huuga to come by 

his disciples and said: "This road, by the time 30 years have passed after 

my death, will undergo many changes and transformations. However, its 
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boundaries will not go out of the three, -J 2 ^ 3^- /j "T , 
sin, soo, gyoo. Of those three, I have not even exhausted one and two. 1 
Even during his lifetime he often joked, saying that the string at the 
mouth of the bag of haikai had not even been untied. 



/sjofco: 1. Terms used in different arts, such as calligraphy, flower arrangement, 
etc. Used by Kigin' in Umoreg i for haikai. 

Mozikazu ooku / kakotutamfcdusa 

The numbers of letters many, the complaints of the letter. 

karasu-uri / sanekon'-to ii-si / koro-mo sugi-te 

Snake gourd; /{""the seeds are coming,"] said, / those times have passed, 
^"together let's sleep, 1 

Soo: >*(,*> <T S^WA* t^^hL 

Dosimeku ya / uma mononogu-no / oto nara-si 
Noisy ya / Horse equipment /("sounds, they were, it seemed. 

[sounds echoed. 

Gyoo: [X h * ) I' ^* H " <h 'I? 
Haresoo-ni naki / tuki-no kuro-kumo 
It doesn't look like it will clear, / the moon's black clouds. 

Kokoro-wo-ba / zin'-yori iro-ni / mayowase-te 

The heart, / more than the kidneys, by colour / led astray. 

Sin ' is where the mind and words match each other, soo is where the 
ku is added according to the general idea, gyoo is where the ku added more 
or less approaches the previous ku. 
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His teaching was to realize one's heart at its loftiest and return to 
2 
the common. Permanently (always) confront and perceive the genuineness 

of huuga (refinement and correctness) and make what you do now return to 

haikai. Those who are always in correctness and refinement— the colour 

of their thought and mind comes out in things, the form of their ku wi 1 1 

be fixed ( Jt^?< dhyana), so that whatever they do wi 1 1 be natural and 

thus no problems arise. If the colour of the mind is not correct (clear) 

and excellent, one contrives words outside of the heart. This is the 

vulgarity of a heart which does not constantly practise genuineness. To 
practise genuineness (sincerity) is to search out the hearts of the old 
days' people with correctness, and, more close in time, to know well the 
Teacher's mind. If you don't know his mind, in your wandering, there will 
be no Road of genuineness. 

To know your heart means to chase after the Teacher's traces of writing; 
seeing and knowing, when one confronts the ego arising, push it straight and 
correct it. When one turns to this point and brings onself to face it, 
blame oneself and work to cross over these difficulties— this can be 
catted "to practise genuineness". Not making your heart one with the Teacher's, 
rejoicing at the Teacher's Road only in mind, pretending to be going the way 
of his school when actually going your own personal road-- this happens all 
the time. True disciples should ask themselves, look at themselves and correct 
themselves . 



2 This is an everyday way of saying to complete a yoga such as the rising of 
the Kundalini. See Chapter 



hz /-c^£ p^ i '■'■■ f'>- r f ( ' £ «-- d r : j ti . gguiu:) 



Aka-zoosi p. k 

"Things about the pine tree, learn from the pine tree; things about 
bamboo, learn from the bamboo," the Teacher said. Those times too, he 
meant, separate yourself from the "self's mind" (the limited individual's 
wilful ideas). This term, "learn", everybody takes according to his own 
desires. Therefore, in the end, they won't learn . "Learn" means to enter 
into the thing till its subtle dark ($$f ) 3 re veals itself and your original 
heart is moved-- that is the point that becomes a ku. Now, even if you 
clearly come out saying that thing, if it is not the original nature {'l& ) 
that comes naturally from the thing, the object and yourself will be two 
and the feeling ('fj£ ) will not be genuine, but only what the little ego w 
does. If you persevere in seeking the Teacher's mind, its colour and 
perfume will gradually transfer to your heart. If you don't investigate well, 
even in your searching and grasping there will be the personal ego. For 
those who investigate while critical of themselves, there is a road which 
separates them from the limited self for a while. You must just without 
negligence seek while probing (oneself). As a method, this is called 
"preparing the soil". It is the term for "friendship between poetry companions". 

To skillful people there is an illness. In the Teacher's words, "Let 
a child of three feet do haikai. The ku of beginners' hearts are indeed in- 
teresting (fresh)," -- and so on, he said many times. In this way he showed 
skillful people's illness.; In entering into the real ( f^ zitu), there 
are some who lose their energy. If that energy ( 0^ ) is first killed, the 
ku won't ride on that vital spirit. The Teacher said, "Haikai should be 
done riding on the vital spirit. Don't miss the rhythm of the exact timing.." 



3 The obscure, the secret, the fine and subtle, that which by nature goes 
hiding itself. 

4 The ideogram )1| in its lightest sense is human feeling, but also means 
the original heart &-\Kj.^ , what is at the root or base of the heart. 

It is that from which all other characteristics arise. s 

5 The illness meant is showiness, arrogance ;yeTc~. which come f rom~uh-genui neness , 
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That would be to misuse the vital spirit and kill it. Again, when learn- 

mg, it is good to deceive (or catch) the energyvtinawares and make a 

ku, he al so said. 

^tp^- 
AJ1 of this shows how to pierce through Vthe vital spirit, to brinq it 

alive and nourish it. Disciples surrounded by skillful people, make rise 

the personal thought to make a good ku, so that at the gate of distinctions 

their mouths get closed, and they only get tired of thinking. They don't 

know their own vital spirit for learning — which is a foolishness of the 

heart. 

"More than one who )rs for many years been fond of haikai, one who has 

completed another art will quickly enter haikai," the Teacher said, in 

another book. The Teacher said, "Learning is a state which should be 

constant. You should, on reaching your seat, not allow even a hair to be 

between you and the desk, and quickly put to words what you think-- at this 

point there should be no confused thoughts. When the desk is drawn away, 

o 
then it's all old rubbish." Such severe words he also revealed. 

At other times he would say,. as though felling down a tree, with a 

resolution that cuts in from a sword hilt 9 , like cutting a watermelon, his 

mouth shaped as though eating a pear, "The 36 ku are all yari-ku" 10 -- and 

in various ways blamed us. All of those were words to try and help us 

break up the personal ideas of "skillful" people. You must well grasp and 

carry out the Teacher's words, and always practise diligently when comino 

up to things not to over think and kill it. This is not.a- a^'that 



f 



comes 



The word Jfej is here translated as energy or vital spirit. It also means 
breath, that which all of life depends on. Basyoo seems to mean that 
until that vital energy is returned to its original purity, it is better 
to make a ku while unaware of the habits of mind. You can fool yourself 
into having a thought which is true and unlike the usual. This is perhaps 
as close to Basyoo as Siki's method was. 

In Uda-hoos i j^K^rk Y>*y by Kyoroku. This is a fact proven by Buson, 
who first mastered the art of painting, and turned to haikai in his 
latter years. 

That is, taking one's seat at a ren'ga meeting, for Basyoo's haikai 
began with the hokku and went on to the 36th ku usually. After it 
was done, everything was like'old rubb-ish paper to him, so complete 
was his unattachment . 
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out only by thinking. You must constantly practise and obtain your heart's 
rank; the thing you perceive-- no sooner does it move, than it should become 
a ku. If you kill your energy, the heart won't turn. Now, when the heart 
jTr* turns and becomes thin, it becomes Turayuki 's threadlike dimness , and 



^IlXw^" when !t turns thickly, it is impossible that Den l gyoo Daisi's manly heart 
I^'k*. of samyaksambodh i is not completed. They are both principles which 
reveal in the turning of life. " 

Newness (freshness ffiju) is haikai's flower. The old gives the feeling 
£' °f a tree without flowers that has been standing a long time. Our dead Teacherw 

always made thin his wishes, but the perfume of this freshness was what he 
wished for. He rejoiced at people who knew and saw its rim, and it was the 
point about which he reprimanded both others and himself. If one doesn't 
blame oneself to make the flowing go j'fii ^i£'$ 10 there is no freshness. 
£ Freshness constantly is pressing, and therefore it reveals from the ground 

where one naturally takes one step forward. 



9 i.e., clearly, without hesitation 

10 Yari-ku: a ku in ren'ga that follows a difficult ku, characterized by 
lightness of taste and feeling. If the 36 ku are all yari-ku, there is 

no hokku, waki or third, fourth ku. All the ku are struggling along ^ 
wi th no proper 1 i fe. 

11 Ki-no Turayuki, editor of the First Imperial Collection of Japanese Poetry, 
Kokinsyuu (Collection of the Old and New). The dark and deep was his 
style of poetry. 

12 Den'gyoo Daisi: founder of the Ten'dai School of Buddhism in Japan, with 
the establishment of a center of Mt. Hie, northeast of Kyooto. A con- 
temporary of Kooboo Daisi, they were both in China studying around the 
same time. He died in 822. Sarcyaksambodh i : the highest state of realiza 
tion that Buddhas reach. 
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Meigetu-ni / humoto-no kiri ya / ta-no kumori 

In the year's moon / the foothill's fog ya / Ricefields' cloudiness 

This ku's form is the permanent and unchanging 

Hana-ka-to mie-te / watabatake 

Are they flowers? They seem to be, / cotton field. 
This ku added to it has the freshness. 
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